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Thank you for your support

B

ath Recitals is delighted to welcome BBC New
Generation Artists, the Mithras Trio for this
October concert.
The power and intimacy of the Piano Trio genre
will be demonstrated by these hugely talented musicians in
a programme spanning the centuries from Mozart through
Tchaikovsky and to Shostakovich.
Thank you for your support for our concerts
which have been a special part of the Bath musical scene
for over 40 years.
Your support has been especially important as we
have emerged from the challenges of the past couple of
years.

Also a big thank you to Rev Roger Driver and the
team at St Michael’s Without for their help and support in
staging these events.
Please do visit our website www.bathrecitals.com
to keep up with any future events and subscribe to our free
and informative enewsletters.
The Bath Recitals team

Bath Recitals, 42 Great Pulteney Street, Bath BA2 4DR
www.bathrecitals.com | Registered Charity Number 1051410
Programme designed by Revolution Arts, www.revolutionarts.co.uk
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Bath Recitals 2022 Season

The Mithras Trio
Programme
Wolfgang Amadeus Mozart (1756-1791)
Piano Trio in G Major, K. 564

Dimitri Shostakovich (1906-1975)
Piano Trio No. 1 in C minor, Op. 8

INTERVAL

Pyotr Ilyich Tchaikovsky (1840-1893)
Piano Trio in A minor, Op. 50
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Wolfgang Amadeus Mozart
(1756-1791)

Piano Trio in G Major, K. 564
I.
II.
III.

But when Mozart is at his most direct he can also
be at his most subtle and complex. The work effortlessly
creates elegant and lyrical structures with absolute clarity
and precision.
The first movement is a fluent and rippling
Allegro, with a second theme which is very closely related to
the first. The middle section rather surprisingly, starts with
an entirely new theme rather than developing existing
material. These are examples of the subtle ways in which
Mozart subverts expectations, even in an apparently
straightforward piece of music.
The Andante is a set of variations on a melody
almost like a slow minuet, though with a hint of sadness in
the harmonies of its last few bars.
The finale opens with a naïve little tune in the
dotted rhythm of a siciliano. This simplicity enables Mozart
to suggest shifts of mood with the deftest of touches: a move
to a minor key clouds the atmosphere while maintaining the
lively rhythm; another episode swings the music into a
peasant dance.

Allegro
Andante
Allegretto

C

omposed in October 1788, this was to be Mozart’s
last piano trio. But more than ten years earlier
Mozart was at the forefront of a new fashion for
the piano when he seized the opportunities presented by the
newly invented instrument. With the addition of violin and
cello Mozart created a perfectly balanced combination
of instruments which was destined to make The Piano
Trio rank as one of the most popular and successful
chamber music groups of all times.
Interestingly, it was first published in England
rather than in Vienna. It is perhaps an indication of the
more conservative tastes of the time that when it was finally
issued in Vienna the following year, it was advertised as
being ‘for harpsichord or forte piano with the
accompaniment of a violin and violoncello’.
This trio is direct and without any unnecessary
complication. Its lighter character, in comparison to many
of his earlier trios, is perhaps deliberately targeting the
‘domestic’ market.
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Dmitri Shostakovich
(1906-1975)

Piano Trio No. 1 in C minor, Op. 8

S

hostakovich had been studying at the Conservatoire
in Petrograd (as St Petersburg was then known) for
three years when he composed this work - yet he was
still only 16 years old when he composed this piano trio in
1923.
Originally titled Poème, the work remained
unpublished during his lifetime until it was eventually
reconstructed from various manuscripts. However the final
22 bars of the piano part were missing and were completed
by Shostakovich's pupil, Boris Tishchenko.
Shostakovich wrote this Piano Trio in the Crimea
where he was convalescing following an operation after he
contracted tuberculosis of the lymph glands just before his
piano graduation recital. It is said that he played
Beethoven’s ‘Waldstein’ Sonata with his neck wrapped in
bandages! He dedicated it to Tatyana Glivenko, a girl with
whom he had fallen in love while he was convalescing.
The Trio is in a single movement, cast in a largescale sonata form, with two contrasted themes, and a
development section that rises to climaxes. But more striking
is the way Shostakovich mixing the Romantic spirit with
chromatic moments to form a more expressionistic
outcome.

The opening theme, with its drooping semitones
interspersed with yearning leaps, supplies the material for
more agitated passages. Then a spiky, brooding version of
the theme leads to a dramatic climax - a foretaste of the
mature Shostakovich to come.
This is followed by a dreamy second theme, which
Shostakovich took from an incomplete piano sonata.
Despite this origin, it seems somewhat related to the first
theme: the drooping semitones have gone, but the yearning
leaps remain. After the dramatic development, which breaks
off suddenly, the themes recur in reverse order.
Already, this student work contains recognisable
Shostakovich hallmarks: lyrical melodies coloured by
acerbic harmonies, sudden contrasts of pace and energy,
insistent rhythms, and spare textures giving way to
unashamedly romantic passages and powerful climaxes. All
of this we can hear as a preparation for his triumphant
graduation composition two year later, the First Symphony.
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Pyotr Ilyich Tchaikovsky
(1840-1893)

Piano Trio in A minor, Op. 50
II.
II.

Pezzo elegiaco. Moderato assai - Allegro giusto
Tema con variazioni: Andante con moto Variazioni finale e coda

or a sonata of any kind for piano and strings.’
But a year later he was to produce this gigantic
work, one of the longest, technically challenging and most
magnificent piano trios in the repertoire.
The Pezzo elegiaco is a darkly brooding and
romantic first movement with a beautiful opening cello solo
whose theme returns for a final funeral march.
It has been suggested that the music describes
memories of times he and Rubinstein spent together
(though Tchaikovsky denied this idea). But one of the key
aspects of the trio seems to be in tribute to Rubinstein: The
piano part is virtuosic throughout, at times assuming
important solos and occasionally resembling a chamber
concerto. Rubinstein was a fabulous pianist and would likely
have adored performing the trio.
The second movement has a rather more unusual
opening with an almost classical melody, then proceeding
with a monumental series of eleven variations on a folk-like
theme. Highlights include a music box, a waltz with a
different tune but the theme as a countermelody, an
elaborate fugue, a salon-style mazurka and a delicate
lament.
After working itself into more and more ecstatic
heights it culminates in a Variazione Finale e Coda which
provides a voluminous, almost symphonic apotheosis of the
theme. This suddenly goes through a surprising modulation
to the original minor key, and the theme from the first
movement returns with an even greater gravity. The entire
piece concludes with yet another death march.

T

chaikovsky’s epic Piano Trio stands apart from the
standard repertoire of 19th century European
trios. With its thick, rich textures, wonderful
melodies, effulgent emotionality and novel form, it is
perfectly characteristic of a composer who has the ability to
create a captivating masterpiece not only of melody, but of
melancholy too.
The work was written in Rome between December
1881 and late January 1882 and is subtitled À la mémoire d’un
grand artiste (In memory of a great artist). This is in reference
to Nikolai Rubinstein, founder of the Moscow
Conservatory, virtuoso pianist, and his close friend and
mentor who had recently died.
The idea for writing a piano trio came from
Tchaikovsky's generous and strange patron Nadezhda von
Meck (who stipulated that they never meet each other in
person). She had employed a young Claude Debussy as a
teacher and domestic music maker and was thrilled with his
piano trio and suggested to Tchaikovsky that he compose
one as well.
Tchaikovsky was initially appalled at the idea
writing to her in 1880: ‘… this is beyond me ... I simply
cannot endure the combination of piano with violin or
cello. To my mind the timbre of these instruments will not
blend ... it is torture for me to have to listen to a string trio
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The Mithras Trio
Ionel Manciu Violin
Leo Popplewell Cello
Dominic Degavino Piano

Trondheim International Chamber Music Competition,
67th Royal Over-Seas League Music Competition, Cavatina
Intercollegiate Chamber Music Competition 2019 and the
St. James Chamber Music Competition 2018, and in 2019
were recipients of the Royal Philharmonic Society
Henderson Award.
They have performed at many of London’s major
venues, including Queen Elizabeth Hall, Purcell Room and
Milton Court Concert Hall, as well as making regular
appearances in festivals in the UK and Europe. They were
selected as Kirckman Concert Society Young Artists for the
2019/2020 season, and are currently on the Countess of
Munster Trust Recital Scheme.
They are also passionate exponents of
contemporary music, having worked extensively with Helen
Grime and Julian Philips, and gave the world première of a
new piece by Péter Tornyai at the Solti Hall in Budapest,
who dedicated the work to the Mithras Trio after working
with them.

F

ormed in 2017 at the Guildhall School of Music and
Drama, they benefited from regular tuition with
Matthew Jones, Carole Presland and Ursula Smith,
and have also received coaching from András Keller,
Caroline Palmer, Rolf Hind, David Dolan and the
Endellion String Quartet.
They have performed in masterclasses with Ralf
Gothóni, Levon Chilingirian, the Takács, Danish and
Emerson Quartets, and Alasdair Tait, and have undertaken
residencies in Snape Maltings (Suffolk) and at the Schulich
School of Music (Montréal) performing to professors
including Isabel Charisius, Byørg Lewis, Kyoko Hashimoto
and the St. Lawrence String Quartet.
They are currently members of the prestigious
BBC New Generation Artists scheme, broadcasting
regularly on BBC Radio 3, and won first prize at the 10th
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